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Bang on a Can's appearance at the Hong Kong Arts Festival is made possible by USArtists International,
a program of the Mid Atlantic Arts Foundation in partnership with the National Endowment for the Arts and the
Andrew W. Mellon Foundation.



gooo

9.3.201100 00 O 1:00 - 2:30
ooooooo
0oo0o000o00O00o0o0O0O00o0o0a0
gooooo

OoOooOOoOoOooooooo

9.3.2011000005:30 - 7:30
ooooooo
gooooooooooooooooo
goooooOOooOooooo

oooooooooa

Festival PLUS

l

9.3.2011 (Wed) 1:00 - 2:30pm

Crossing the Genres

David Lang talks about the expansion of
concert repertoire while Robert Black does the
demonstration.

Co-presented with The HKUST Center for the Arts

9.3.2011 (Wed) 5:30 - 7:30pm

Contemporary Music & Film

David Lang talks about the close relationship between
music and visual arts with Ashley Bathgate and Vicky
Chow’s demonstration.

Co-presented with the Department of Music, The University of
Hong Kong
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10.3.2011 (Thu) 2:30 - 5:00pm

Copied Right ?

Kenny Savelson, the Executive Director of Bang
on a Can discusses the copyright issues in music
publishing and performance together with Gabriela
Kennedy, a Partner at Hogan Lovells, Hong Kong,
and Klaus Heymann, the chairman of NAXOS.
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10.3.2011 (Thu) 10:00am - 3:30pm
Workshop 1: Chinese University of Hong Kong

Co-presented with the Music Department, The Chinese
University of Hong Kong

11.3.2011 (Fri) 10:00am - 3:30pm
Workshop 2: Hong Kong Baptist University
Co-presented with the Hong Kong Baptist University

The workshops are conducted by David Lang and
Bang on a Can All-Stars.
In association with Hong Kong Composers' Guild.

Find out more about Festival PLUS in the Festival PLUS Booklet
or at www.hk.artsfestivalplus.org
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David Lang
Cheating, Lying, Stealing (1995)

Michael Gordon
For Madeline (2009)

Julia Wolfe
Believing (1997)

—— |Interval —

Lukas Ligeti
Glamour Girl (2006)

Evan Ziporyn
Music from Shadowbang (2001)
Angkat
Ocean
Meditasi
Head

Louis Andriessen
Workers Union (1975)



m Programme Notes O 000

R - B

David Lang
Cheating, Lying, Stealing
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A couple of years ago, | started thinking about
how so often when classical composers write
a piece of music, they are trying to tell you
something that they are proud of and like
about themselves: “Here's this big gushing
melody, see how emotional | am.” Or: “Here's
this abstract hard-to-figure-out piece, see how
complicated | am, see my really big brain. | am
more noble, more sensitive, | am so happy.”
The composer really believes he or she is
exemplary in this or that area.

It's interesting, but it's not very humble. So |
thought: “What would it be like if composers
based pieces on what they thought was wrong
with them?” Like: “Here's a piece that shows
you how miserable | am.” Or: “Here's a piece
that shows you what a liar | am, what a cheater
I am.” | wanted to make a piece that was about
something disreputable. It's a hard line to cross.
You have to work against all your training. You
are not taught to find the dirty seams in music.
You are not taught to be low-down, clumsy, sly
and underhanded. In Cheating, Lying, Stealing,
although phrased in a comic way, | am trying
to look at something dark. There is a swagger,
but it is not trustworthy. In fact, the instruction
on the score for how to play it says: “Ominous
funk.” — David Lang
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Michael Gordon

For Madeline
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I've spent the past year going in and out of
synagogues to say Kaddish (a Jewish prayer)
for Madeline. Of course she wouldn't have
approved of all the praying. Madeline came
from a different world — a world where Jews
grew up in ghettos. | realised all of this only
much later. There's plenty of time to think about
these things in synagogue because there are
so many prayers and who can concentrate on
all of them? Madeline loved music and she
would take me to concerts when | was little.
| would fall asleep but that didn't deter her.
She would have loved to be here tonight. This
music is for her. — Michael Gordon

For Madeline was commissioned by Bang on a Can
with support from the Lincoln Center.

Julia Wolfe
Believing
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The title for Believing came to me after the
music had been written. During the time | was
working on the piece | had been listening to a
song by John Lennon called Tomorrow Never
Knows. It's a fantastic song — very psychedelic
— written at a time when the Beatles were
exploring spiritual questions. You can hear it in
the music, and in the words. There's a line, "It
is believing" that comes back again and again.
Believing is such a powerful word — full of
optimism and struggle. It's hard to believe and
it's liberating to believe. The music is very much
written for the Bang on a Can All-Stars. It is my
second piece for the group and | feel that | have
really gotten inside their sound. — Julia Wolfe

Believing was commissioned by NPS Dutch Radio
for the Bang on a Can All-Stars
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Lukas Ligeti

Glamour Girl
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One of the very special things about the Bang
on a Can All-Stars is that they are an extremely
advanced contemporary chamber group and
a rock band at the same time, and therefore a
statement against the segregation of stylistic
schools: just my cup of tea. In Glamour Girl,
the drummer acts as a conductor of sorts,
much like in a rock band. But the drumming
is not in a standard rock style; it is based on a
playing technique | initially developed for myself,
featuring interlocking patterns that coalesce to
form melodies of pitch and timbre, suggesting
several different speeds at the same time.

While it has been usual for Western music of the
past 1000 years to employ several simultaneous
melodies, leading to consonances, dissonances,
and harmonies, most music has had only
one tempo at a time. | try to create harmonies
of tempo, consonances and dissonances of
speed. Different parts interlock and hocket to
complement each other, and there is no set beat.
Select an instrument to focus your attention
on, or indeed any one component of the drum
set, and feel the beat wherever you want. This
concept derives in part from certain styles of
African music. Over the years, I've produced
quite a bit of African music and these days have
an electronica band in Burkina Faso, Burkina
Electric; not only the rhythms, but also some of
the melodies in Glamour Girl, especially for the
guitar, are influenced by these experiences.

Glamour Girl looks in the mirror, as any glamour
girl does — and every time she looks at herself,
or every time you look at her, you see herin a new
light. Maybe she has new makeup, the melodies
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are wearing a new dress of a different colour, or
she walks down the catwalk in a different rhythm.
It is all in the eyes of the beholder. — Lukas
Ligeti

Commissioned for the Bang on a Can All-Stars by
the generous support of all the members of People’s
Commissioning Fund, the Greenwall Foundation,
the Jerome Foundation and the City of New York
Department of Cultural Affairs.

Evan Ziporyn
Music from Shadowbang

Angkat
Ocean
Meditasi
Head
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These four movements, as the title suggests,
are culled from Shadowbang, an evening-
length collaboration with Balinese shadow
puppet master | Wayan Wija. Angkat is travel
music; Ocean and Meditasi are background
music pieces to scenes with the same titles;
Head is an overture. In the grand tradition of
western music influenced by Asian culture,
each piece is built on real or imagined aspects
of traditional Balinese music and theatre
including underlying rhythms, gong patterns,
aesthetics and cosmology.

The music from Shadowbang was created with the
support of the National Endowment for the Arts and
the Rockefeller Multi-Arts Production Fund.
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(Tg) Workers Union

0000000 DO0OO00O00O0 Bangona Can has played a number of works
0000000000000 by Louis Andriessen over the years — it has
0000000000 OQ0O always seemed to us that he is one of the
0000000000000 European composers who listened hard to
0000000196000 00  American music, coming up with his own
0000000 D0OO0O0O00Q0OQ solutions to our national musical problems.
Oo0OoooooooooooO In America of the 1960s there were many
OO0 00000000 O0no composers who were experimenting with
O0O0O0O0OO0O0O0O00O0Oono  open forms — pieces that left something
0000000000000 unspecified, like the choice of instruments, or
OO0O0O0O000Available theorder of musical ideas, or the coordination
EFEormsOOOOOGOOo0Oao of the individual parts. Cage's experiments

OO0O0O0OO0OOGOQooaoao o Wwithindeterminacy, Earle Brown's Available
0 Coming TogetherD O 00 0 OO Forms, Frederic Rzewski's Coming Together,
ooooooocooooooon TerryRiley's In C, early Philip Glass and John
Oooo0oOoOoon0oOoonoono Adams — a lot of composers were trying to
Oooooooooooooon find out how to take the controls away from

0oooooooooonO making music.

O00m19750 00000 Workers Union (1975) is the young(ish) Louis
Oo000O0O0O0O0O0OoOooo o Andriessen's contribution to this approach.
Ooooooooooooono Everything is specified in this piece except the
000000 OoOoO0OOOoooo —notes—the rhythms, the phrases, the attitude
OooOOoooooooonooao are all there, but not the notes. It is clearly a
0O0OoDO0O0OO00ooOnoo Piece that owes something to the American
0000000 O0O0o0o0o experimental tradition but what that thing is
00 0—D0O000 hard to hear. To me, that's interesting. — David
Lang

oooooooooo
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About Bang on a Can

The San Francisco Chronicle has called
Bang on a Can "the country's most important
vehicle for contemporary music," but it has
beenalongroadgetting there. Theroad began
in 1987 with a series of conversations among
three friends, Michael Gordon, David Lang
and Julia Wolfe, about where music was and
where it was going. Over the years, Bang on
a Can has grown from a one-day festival to a
multi-faceted organisation. Projects include:
festival concerts and the annual Bang on a
Can Marathon; The People's Commissioning
Fund, a membership program to commission
emerging composers; the Bang on a Can
All-Stars, who tour to major festivals and
concert venues around the world every
year; recording projects; the Bang on a
Can Summer Music Festival & Institute — a
professional development programme for
young composers and performers; and cross-
disciplinary collaborations. Their innovative
and aggressive approach to programming
and presentation has created a large and
vibrant international audience made up of
people of all ages who are rediscovering the
value of contemporary music.

Bang on a Can All-Stars

Formed in 1992 by the Bang on a Can
Festival in New York, the Bang on a Can
All-Stars are recognised worldwide for
their ultra-dynamic live performances and
recordings of today’s most innovative music.
Freely crossing the boundaries between
classical, jazz, rock, world and experimental
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music, this six-member amplified ensemble
has consistently forged a distinct category-
defying identity, taking music into uncharted
territories. Performing each year throughout
the US and internationally, the All-Stars
have shattered the definition of what concert
music is today.

Together, the All-Stars have worked in
unprecedented close collaboration with
some of the most important and inspiring
musicians of our time, including Steve
Reich, Ornette Coleman, Burmese circle
drum master Kyaw Kyaw Naing, Tan Dun,
DJ Spooky, and many more. The group’s
celebrated projects include their landmark
recordings of Brian Eno’s ambient classic
Music for Airports and Terry Riley’s In C,
as well as live performances with Philip
Glass, Meredith Monk, Don Byron, lva
Bittova, Thurston Moore, Owen Pallett and
others. The All-Stars were awarded Musical
America’s Ensemble of the Year in 2005.

For more information, please visit www.bangonacan.org .
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Ashley Bathgate Cello
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Born and raised in Saratoga Spring, NY, cellist Bathgate joined the All-Stars in 2009. She
has appeared at Carnegie Hall, the Saratoga Chamber Music Festival, Barge Music, Le
Poisson Rouge and at many festivals worldwide. She made her New York debut in Carnegie’s
Weill Hall in 2008. Bathgate has also been a featured artist on WMHT FM, WQXR FM’s
Young Artist Showcase, and NPR's Performance Today. She has recently appeared with
the Greater Newburgh Symphony and the Yale Philharmonia, and is frequently invited to
perform as a soloist with orchestras across the US. She was a full scholarship student at
Bard college and recently received a master's degree and artist diploma from the Yale
University School of Music.
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Robert Black Double Bass
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Black's interests range from traditional orchestral music to solo recitals and collaborations
with actors, dancers, computers and performance artists. A founding member of the All-
Stars, he has commissioned or performed with musicians from John Cage to D.J. Spooky,
Elliott Carter to Meredith Monk, as well as many young emerging composers. Black has
played in every continent, appearing at major festivals, on radio and television and as an
artist-in-residence. He teaches at The Hartt School at the University of Hartford and the
Manhattan School of Music’s Contemporary Performance Program and has released many
solo CDs including State of the Bass and The Complete Bass Music of Christian Wolff.
He joined the International Society of Bassists (ISB) Board of Directors in 2001, and is the
Director of the ISB's biennial International Composition Competition.
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Vicky Chow Keyboard
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Canadian pianist Chow has performed extensively as a classical and contemporary soloist,
chamber musician and ensemble member. Joining the All-Stars in 2009, Chow has also
performed with other groups such as Wordless Music Orchestra, Opera Cabal, Wet Ink
Ensemble, ai ensemble and AXIOM, collaborating with leading composers and musicians
including John Adams, David Longstreth (of Dirty Projectors), and Lee Ranaldo (of Sonic
Youth). Her upcoming album of solo piano music by Ryan Francis will soon be released
under Tzadik. In addition to performing, she also produces and curates Contagious Sounds,
a new music series focusing on adventurous contemporary artists and composers at the
Gershwin Hotel in New York City.

?ék%ﬁ . %4?_5 oono
David Cossin Percussion
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Cossin is a specialist in new and experimental music who works across a broad spectrum
of artistic forms. He has collaborated with many composers and ensembles including Steve
Reich and Musicians, Philip Glass and the trio Real Quiet. His theatre projects include
collaborations with Blue Man Group, Mabou Mines, and director Peter Sellars. Cossin
was the percussion soloist in Crouching Tiger, Hidden Dragon and has performed as a
soloist with orchestras in Taiwan, Hong Kong, Beijing, Hunan, Macao, Sweden, California
and London. He is an active composer and has invented several new instruments. He is
curator for the Sound Res Festival and also teaches percussion at Queens College in
New York City.
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Mark Stewart Electric Guitar
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© Stephanie Berger

Multi-instrumentalist, singer, composer and instrument designer Stewart has been heard
around the world performing old and new music. A founding member of the Bang on a
Can All-Stars, Stewart has been Musical Director with Paul Simon since 1998 and is also
a member of Steve Reich & Musicians and the comic duo Polygraph Lounge. He has
performed with Anthony Braxton, Bob Dylan, Stevie Wonder, Bruce Springsteen, Bobby
McFerrin, Paul McCartney, the Everly Brothers, David Byrne and James Taylor. Stewart is
on the faculty of the Manhattan School of Music and his New York Lower East Side "lab"
is home to an instrument workshop and sonic salon where traditional and new instruments
cohabitate.
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© Christine Southworth

Ziporyn makes music at the crossroads where Eastern genres and cultures meet their
Western counterparts. A chance hearing of Gamelan led him to Bali in 1981; he returned
there on a Fulbright scholarship in 1987. Also in 1987, Ziporyn performed at the First
Bang on a Can Marathon in New York and later co-founded the All-Stars in 1992. Ziporyn
joined the MIT faculty in 1990 where he founded Gamelan Galak Tika. As a clarinetist, he
recorded the definitive version of Steve Reich’s NY Counterpointin 1996, and shared in the
Reich Ensemble’s Best Chamber Music Performance Grammy in 1998. As a composer, he
received the 2007 USA Artists Walker Award and the 2004 American Academy of Arts and
Letters Lieberson Fellowship.
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